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Abstract
The Kalang group is a Javanese sub ethnic with the Kalang tradition which is an acculturation of ancient Javanese culture with Hindu culture coming from India. In everyday life, Kalang women as a mother have a central role in household activities, the role is a manifestation of responsibility to the husband and children. The cultural alculturation still exists in the life of the Kalang in Kendal, Central Java, Indonesia. In tradition, Kalang women have power in her position as a housewife. Power does not mean physical strength that can be used for violence, but the power to demonstrate the ability to think, manage time and control emotions in carrying out three household activities of domestic activity, activity of tradition and social activity. In today's modern era, gender equality is the main issue every time women's issues are talked but the Kalang group places women (mother)  in a central position within a family that has gender equality through responsibility and is not judged by the material she obtains. Through a deductive paradigm with ethnographic techniques, we find the meaning of a powerful mother in managing the family. This paper provides an overview of the alchemy that makes women powerful in terms of responsibility. Mother as a family center shows her role as a family pillar that serves to perfect or complement the role of men, cooling family life and keeping the tradition.
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Preliminary
Women (mother) in her position as a husband's companion has a strong role in maintaining the sustainability of married life. The role is certainly apart from a responsibility as the main breadwinner. In the modern life of the 21st century, women have equal opportunities with men (without limits), but sometimes equality is surpassed resulting in the transfer of non-natural responsibilities. Such life certainly raises a problem when the position of the head of the family (the father) is replaced by a mother's role. An absolute strength has dominant power and it is sometimes over the man's power as the head of the family.
Although the notion of gender is an inherent trait of socially and culturally constructed men and women (Mansour 1997), men are considered strong, mighty, rational, while women are considered gentle, beautiful, emotional and maternal, though they (the women’s nature)  can be interchangeably positioned to be non-natural (Umar, 1999). Gender equality has a charge for the recognition of women in positions as considered other than men, in a variety of matters that specifically dominate men. This equality requires a capability that has been considered impossible to be implemented by women. Although in some ways not all women are able to replace the position of men, but it takes courage and physical ability to replace it. The woman's nature that has been outlined actually has equal responsibilities to men although physically considered weak.
In the exchange of positions, not all men are capable of being equal to women because of some non-natural. The nature of women in the context of traditional life has several different meanings in each ethnic, yet it generally has the same responsibility to the family. Javanese is a group of people who have the largest population in Indonesia, the majority of which are in Java and has spread throughout the Indonesian archipelago. While the Kalang group is one of the sub ethnic Javanese (Abdul, 2015), they carry out different traditions with the Javanese. The existence of this Kalang group has been recognized as a Javanese and officially recognized by the palace in Serat Angger-angger  (angger-angger document) 1865 made by Sultan Hamengku Buwana VI (sultan is king) which is a traditional legislation in the Sultanate of Yogyakarta Sultanate. In Serat Angger-angger it is mentioned that the Kalang are brothers of the Javanese who live side by side in the Islamic Mataram Kingdom. In Serat Angger-angger The quotation chapter 24 has already mentioned the power of female Kalang, the quotation: "As for my people, the Kalang on the edge of Gajahmati river, in family life, which I command to collect the Lurah (headman) and Bekel (servant), when husband and wife are arguing, the man of Kalang is stronger, and on the edge of Gajahmati river the woman is stronger" (Susilantini, 2014).
In the Quote there is no detailed explanation of what is meant, but it literally indicates that Kalang women are powerful women. Powerful here is not explained strongly in what way. But in the quotation mentioned about the disputes of husband and wife of family Kalang. Another quote in chapter 21 section 18 is also mentioned about Kalang people: "If the people of Kalang in the Sultanate are married, then the man will be strong. On the contrary, if the people living around the edge of Gajahmati are married, the women will be stronger. "Again in this Quote, it is affirmed about the position of the Kalang people. First, there are Kalang people who live and become Abdi Dalem  (relatives) Sultanate palace. And secondly, Kalang people are ordinary people living on the edge of the river Gajah Mati. The second Kalang group is a group called the sub ethnic Javanese. Strong, mighty, tough, equivalent word to show something that is considered to have more power, but in this context it needs to be understood as a meaning that does not show physical strength in the female nature. Keraton awareness of occured social phenomenon in society shows a very positive view in gender, especially women.
The "Serat Angger-angger" issued by Sultan Hamengku Buwana VI (1865) has acknowledged the power of Kalang women despite having a different tradition from the Sultanate of Java which was then become a role model as "priyayi" (Javanese who has friendly words, has good behaviour and polite). How does the Kalang group position women as the one who having power after marriage? Now, in the 21st century in the era of modern life, is the power of female Kalang still relevant? In the life of the Kalang Group, some still practice the traditions they inherited from the ancestors. Tradition Kalang is actually the result of acculturation of traditional Javanese traditional culture that still adheres to aninism and dynamism with Hindu tradition that originated from India. The openness of the Javanese to new traditions and cultures that come has an impact on attitude that does not show resistance (Khalil, 2008).
The new tradition that is absorbed and accepted as an update to the beliefs of aninism and dynamism provides an insight into the traditional life of ancient Javanese society. Women Kalang naturally are not different from other women in Indonesia, their lives are not separated from their domestic, social and traditional activities. While the differences that can be seen clearly is from the side of the tradition  they do. The Kalang group has several traditions that are routinely and periodically done to give thanks for the life that has been experienced. The implemented Kalang tradition has an individual  coverage, family and large families who have a specific purpose in accordance with the intention. Individual traditions, of course, as a thanksgiving or begging for a life stage that has been or will be implemented, is manifested in the form of sajen (offerings). The family tradition that shows the relationship between family members to the creator and the ancestors who have provided protection, happiness and prosperity, is practiced in the Ewuh tradition. While the great family tradition which is a form of family responsibility to bring relatives or parents who have died to the creator, known as the tradition of obong (burn). Of all Kalang traditions, women have a great role in rituals, reciting mantras and prayers for hope.  
Women In Local Wisdom
Gender issues is a movement that wants recognition of women's contribution in various aspects that are considered only belong to men. The existence of gender issues is able to increase the participation of women in various aspects of male-dominated activities, then the more plural the various activities that are dominated by women (Bonney, 2007). Women with various abilities equivalent to men's abilities begin to appear without awkwardness and they can do well. The ability is not to make women become powerful but they remain feminine. Gender issues position itself as a movement that raises the dignity of women in the eyes of men. This equality proves the emancipation of women in various aspects of life that only men do. Gender actually shows the differences between men and women socially and issues relating to the roles, behaviors, duties, rights and functions imposed on women and men. Generally, gender issues arise as a result of a condition that indicates a gender gap, which is actually due to systems and structures in society (Herawati Tin, 2013).
The gap arises when a condition between men and women begins to be compared in the value of income (money) they earn. Thus the gap in question is the material gap calculated in money and this becomes a problem in the gender gap, the demand for the equivalent to men only in terms of material/money that can be obtained by women. Growing gender concepts result the social functioning of each individual dealing with new, more personal thoughts and tends to override the main task. It must be realized that the concept or ideology of gender makes people fragmented. A more demanding gender equality concept has an impact that reduces individual responsibility, and this leads to injustice in men and women's resources in terms of carrying out responsibilities, wages and recognition of their respective contributions. But if we look at the local culture in Indonesia, some cultures have positioned women with men in equal portions of responsibility and in recognition of their respective contributions, while wages only assess individual participation in terms of economics and what has been done in an organization (Herawati, 2007).
So equality is not what women should be able to do on men's work but what women do in complementing men's work. The same responsibility in different job portions.There is little local cultural wisdom that actually frees women and encourages women to look inward to the authentic value of Indonesia (culture) that promotes social equality in the face of moral deviation in the world. A fundamental thing that provides a view to stick to the cultural sphere as a foothold to equality.This shows that culture becomes a grip to lead to equality, because in cultures gender equality has been established proportionally. Indeed, the roots of injustice that have occurred so far may derive from the practice of policies and programs of development that are more prominent in men, and women's position is still associated with domestic activities (Marhaeni, 2008). If we look at some local wisdom that positions women in equal proportion to men, then in Indonesia there has been a gender-based gender equality and has been believed to be a gender-based division of responsibilities. Women like Dewi Sri (in Javanese culture) who have an important role as a source of life so as to provide the brightness and life force. This shows clearly how women's performance is defined and treated by indigenous peoples. The definition is a reference for women to continue to do and do what is deemed to be in accordance with adat provisions in positioning women (Rohmana, 2014)
Dewi Sri is a symbol of the Goddess of agriculture, the Goddess of fertility, the Goddess of rice and rice fields in Java and Bali. The glorification and worship of Dewi Sri lasted from pre-Hindu times to pre-Islamic times on the island of Java. As a Goddess, a god is a spirit that is considered or believed to be a subtle human being in charge of nature and man, has a role as a protector of birth and life and can control food, especially rice, as a staple food of Javanese and Balinese society. In addition, Goddess also governs wealth and prosperity. Dewi Sri has been known since the Majapahit Kingdom, in a part of the life of a woman (Sri) who has the husband of a man known as Sadana. Sri Sadana in the myth of the Javanese society has a special meaning for life.
This myth has inspired the writing of Javanese numerology, it is not surprising that there is a calculation of "Mangsa Saddha" (the time of the Javanese days count), Mangsa Saddha influenced by Bathari Sri and Bathara Sadana, a god and goddess in charge of giving good fortune to mankind. Both Sri-Sadana figures are in the life of Javanese society as a symbol of true friendship and are often referred to as prosperity figures. The myth of Dewi Sri shows that women have equal position with men in different job portions. With its ability to control human life from birth, to control food, to control happiness and prosperity and as role models. The woman (Sri) side by side with a man (Sadana) becomes a perfect thing in building the ark of the household to achieve happiness and prosperity, besides giving fortune to the child to be able to live independently (Rohmana Jajang, 2014).
Indonesia is known by various tribes spread throughout the Indonesian archipelago, each tribe gives certain characteristics that indicate their identity. Identity shows a distinguish between several tribes both in the culture, language, tradition that is the inheritance of the ancestors. But the similarity that arises from the various tribes in Indonesia is the patriarchal system of society which assumes that men have a higher position than women (Sakina, 2017). Javanese culture is often touted as a very patriarchal culture, 18th century Javanese women in the tradition and government of the kingdom, is found a picture of the existence of women is no more just kanca wingking (friend in the back house), as a friend in managing household affairs, especially in taking care of children, cooking, washing and etc).
In addition, many Javanese expressions that tend to  belittle  women such as "Neraka Katut, Suwarga Nunut" (entering hell carried, entering paradise follow) expressions that show that women only follow men. In addition, another expression, a wife must be "manak, macak, masak" means that a wife should be able to give birth and care for children, dress up, and cook. This is a work to be done by women, there is also another expression  Dapur, Pupur, Kasur, Sumur (kitchen, powder, bed, a well) that reveals the activities of Javanese women to their husbands. Some of these Javanese expressions show that women are creatures whose dignity is under men. Later, the ruling empire of the island of Java began to think of the differences between men and women not necessarily to be contradicted, but a distinction that actually complement each other and enable the formation of a harmonious relationship in order to build a society sak iyeg sak eka kapti (human being with equal responsibility).
The similarity of responsibility between the masculine and feminine in balance with the understanding of Javanese culture, so that each individual can develop the personality optimally (Uyun, 2012). It is like the concept of androgyny (masculine) argued by Fedman that men not only develop aggressiveness and strength that people see as masculine characters, but need to develop themselves as feminine characters when needed. Similarly, women do not develop the feminine character but also need to develop rationality and independence that has been viewed as a masculine character. The role of androgyny is not to demand equal rights between men and women but to develop themselves into the required character when required to do that which is not to be his character. A balance between masculinity and femininity is a good thing to have to avoid being forced into different activities by gender (Kaplan, 1979).
Kalang Tradition Acculturation Ancient Javanese - Hindu India
Acculturation is a social process in a society that does an absorption of the new culture that enters their life. The process can not be separated from the introduction, and a deep understanding to be accepted as a culture  which  enriches the existing culture. The process of two cultural and psychological changes that occur as a result of contact between two or more cultural groups and their individual members. At the group level there are changes in social structure and cultural practices (Berry, 2005). This happened to the Kalang group of Javanese who had settled in Java before the arrival of the Indians. The arrival of this Indian brings a culture that has grown and developed in individuals such as beliefs, hierarchies, government systems that later mingle with the ancient Javanese society (Muslimin, 2012). The presence of the Indian nation was the beginning of the social changes of the ancient Javanese, some of which included several cultural systems, religion, community organizations, knowledge systems, living tools and technology and art. The melting and reciprocal cultural blend creates a new culture known as the Kalang tradition. The acculturation that occurs in the Kalang group occurs in a belief system that receives several rituals associated with life and death whose ritual has been practiced in the ancient Javanese tradition. The two traditions of Kalang which are still performed show the alchemy known as ewuh tradition and obong tradition. As a Javanese, the traditions performed, can be traced some elements that show the Hindu culture and the ancient Javanese culture elements.

Etnografi Of Kalang Tradition And The Role Of Women In Tradition
Kalang is a tradition, that's what we hear when looking for a group of Kalang people in Kendal district, Central Java. The tradition is a legacy of Kalang that has been through the process of cultural acculturation between native Javanese with Hindu culture that came from India around the 2nd century AD. The original inhabitants before the 2nd century AD had the belief of aninism and dynamism. Although it has been a long time since the second century AD until the development of technology and information in the 20th century AD, Kalang groups still carry on the traditions passed on from their ancestors. These traditions include the tradition of Ewuh and Obong tradition. Two traditions that are periodically performed even though they have embraced Islam as a way of life. The understanding of the Kalang group of religions and traditions has strengthened its faith to carry out traditions and religions. Traditions are held to honor their ancestors, while religion is a way of life. The Ewuh tradition and Obong tradition are two interconnected traditions, meaning that every family which still carrying out the ewuh tradition, it will carry out the obong tradition.
Ewuh Tradition As A Ritual of Gratitude to the Ancestors
The ewuh tradition is a tradition carried out by the Kalang people within the family sphere, meaning that the family of Kalang (father, mother, son) who is in one house will always carry out the tradition of ewuh as a form of gratitude to the ancestors. This tradition is specifically aimed at the ancestors of their leader Demang who was the leader of Kalang in the past. The tradition carried out is a weton (birthday) believed by the Kalang people that the first ancestor was born on Tuesday Wage, while the second ancestor was born on Friday Wage. The calculation of this ewuh tradition is seven months twice (7 months 2 times) and five months twice (5 months 2 times) so that in one year will be held four times the tradition of ewuh. Implementation of tradition ewuh is a form of offerings whose ingredients are a combination of several sources, namely: 1) Kebon (garden); 2) Makaryo (work); 3) Peken (market). The three sources become one in the pawon room (kitchen) processed and arranged for offerings. The offerings are placed on amben (wide bed) then the mantra (prayer) is read by a mother to all family members who live in the house and those who entrust the tradition to the family. In addition to family members, offerings are also placed in several places, among others: 1) Pawon Furnace; 2) rice granary; 3) Lawang (main door); 4) Pawon room (kitchen); 5) Wells or Gentong banyu (where water is stored). When finished, then the offerings can be eaten by family members or anyone who wants to enjoy the food. From the ritual in the Ewuh tradition, it is seen the dexterity of a woman (mother) in executing and preparing all offerings from the selection of materials, cooking preparation, cooking, arranging, to the recitation of mantras. Women as the central position in the family with the ability and responsibility to carry out the ritual and pray for the husband and the whole family. The power of a mother seen at dawn at around 03.00 has started the whole series of tradition when husband and children are still sleeping, that is the early tradition of ewuh in the morning. The tradition is not yet full, but it will continue in the afternoon at 18.00 for the second ritual offering. From this ewuh tradition it is clear that the position of women who have gender equality in the form of responsibility to the family and as a higher position of the men. The sincere responsibility of the family can not be seen in material or money but the offered spell/prayer gives peace to the family.
Obong Tradition As Family Responsibility
One unity with Ewuh tradition is Obong tradition, meaning that Kalang people are still carrying out the ewuh tradition, hence they will carry out obong tradition. Obong tradition is a tradition performed by the Kalang as a form of family responsibility to the relatives who had died earlier. This tradition has the meaning of delivering, giving provision and reciting mantra/prayer so that the relatives who have passed away can go smoothly to nirvana, which is believed to be a proper place for those who have died to live eternally. The tradition of obong is executed twice after death that is at pitung dino (seven days) and mendak setunggal (one year after death). In spite of the fact that in full, (in the event of a confession), the Kalang people have a ritual of Telung dino (three days), patang puluh dino (forty days) and nyatus dino (one hundred days) to pray for the dead relatives. But from some traditions that are done, to pray for the dead relatives, only a single dino and mendak count is done with obong ritual. This tradition (according to them) is an acculturation of Hindu culture perpetrated by their ancestors. This form of tradition is acknowledged by the Kalang people almost the same as the Ngaben tradition in Bali, the difference is in Ngaben Tradition, they burn the corpse to ashes, whereas in obong tradition, the body of the deceased is buried in the ground then in obong ritual they only burn the mantenan (wooden doll) as a symbol of the body and burn various offerings.
At the time of pitung dino, the family burned sandangan (clothing) owned and used by the deceased, in addition they also burn a variety ofsupplies/provisions (sangu) in the form of food, fruit, rice club, side dishes and money. The tradition is held in the afternoon after 12.00 begins with a prayer/spell reading ritual guided by sonteng shaman (Elder who guides the ritual), Shaman sonteng is a woman who is believed to have the ability to communicate with the spirits of ancestors or spirits of people who have died. Then proceed with obong ritual at about 13:00 until finished and all sandangan (clothing) and sangu (supplies) burned and become ash. The second obong tradition was carried out at the time of "mendak setunggal”(one year) since the death of the deceased. This tradition has several levels of ritual that can be carried out with consideration of the economic capacity of each family.  In a large obong tradition, there is a  slaughter of a male buffalo that was performed at the beginning of its implementation.
In the tradition of slaughtering buffalo, the  slaughtered buffallo skinned and cooked, while the skin, feet, head and tail are separated which later will be united again for the ritual slametan (prayer of salvation). Animal, buffalo, believed to be a vehicle for the relatives who have died into nirvana. Buffalo is used as a form of proximity of the Kalang with the animal during his life as a friend working on the fields. Along with cutting buffalo, shaman sonteng (a shaman Kalang are women) will prepare a variety of offerings to be placed in the room Kiwo (space that does not interfere with other activities), the space is prepared to euthanize Ngantenan (wooden puppet) to be used in rituals at 20:00 called ritual teng-teng (the sound of a teng-teng from a metal farming tool, during mantra recital). Along with the teng-teng ritual, there is a angon kebo ritual (herded buffalo), then ended with nyangoni ritual (giving supplies) from family members in the form of money and repaid by the dead through sonteng shaman by giving food to relatives, after the ritual closed by shaman sonteng. The ritual was finished at around 22:00, all the teng-teng ritual equipments were returned to the kiwo room again, it was time for the family to rest, but there are also some of the family members who joined lek-lek-an (not sleeping) until 03.00 the next day.
At 03.00, all families wake up, sonteng shaman prepares all Uborampe (equipments etc.) offerings and Ngantenan (wooden doll) to do a similar ritual like the previous ritual at 20.00 and followed by obong ritual of burning all offerings, Ngantenan, sandangan ( Clothes) and sangu (supplies), placed in the Omah (form of a house) made of Alang-alang (a kind of grass)." Before the obong is done, there is still a small ritual of walking around the Omah-omahan before burning it to ash. The last ritual is to throw coins in the ashes of the burning for grabs by everyone present. That is the complete tradition of the Kalang obong for the Kalang family with the good economic stability.While the Kalang family with lower economic capability,  can carry out the obong tradition according to the economic capacity The difference between the big obong tradition and the small obong tradition is the buffalo replaced with goats, chickens, ducks or other livestocks according to the economic capacity of the family. The entire obong ritual is done according to tradition, which distinguishes is the absence of angon ritual/herds buffalo ritual. In the obong tradition it is seen the role of the woman (mother) if the husband or child dies, the mother will contact the shaman sonteng to determine the day of implementation and agreement in implementing obong tradition. Saman Sonteng in Kalang tradition is a woman who is considered to have more spiritual ability than others. But why is  the shaman a woman? The question needs to be explored further. Women who are responsible for the implementation of traditions Kalang obong has more power than men because it is able to manage finances, organize events, communicate with neighbors so that all rituals can run well and smoothly.
Limasan House As A Kalang Tradition Room 
Acculturation in the Kalang tradition is more visible in the belief system implemented in rites equipped with sajen (offerings). Sajen associated with the produce of fruits, grains and vegetables, but the alkulturation is very different from the offerings conducted by Hindu communities on the island of Bali. The Kalang ritual is performed in Limasan's house, in contrast to the growing Hindu culture in Bali that accepts the faith and religion brought by the Indian nation. The total acceptance of Hindu culture in Balinese society is evident in all cultural systems. Limasan house used as a place (space) Kalang tradition, is a traditional Javanese architecture that looks different from the architecture introduced by the Indian people to the ancient Javanese, it is seen from several temple architecture that was built during the Majapahit kingdom that has a Hindu culture. As a residence, Limasan's house has primary function and secondary function that is as a place to live and carry out all domestic activities, while the secondary function is as a place to carry out social and cultural activities. Tradition Kalang performed within Limasan's house indicates that the cultures of Hindu culture and ancient Javanese culture have combined and the cultural elements of each group are still maintained. Hindu religion on the island of Bali shows the acceptance of the architecture of the temple as a place to carry out the Hindu ritual built specifically in the yard of the house as a religious activity. While the house is used to carry out domestic and social activities. Limasan House will switch function when it is used for  rituals,  Ewuh tradition  or Obong tradition. As a house with two functions (Tjahjono, 1989), Limasan's house becomes sacred when he is used as a place of Kalang tradition, but not all parts of the house are sacred places, only some of them and then these room or space  become the center of ritual activity
The spaces within Limasan's house that becomes sacred and revered during the ewuh ritual are pawon space (kitchen), barn space  (space for storing rice and food), banyu space  (space for storing water), furnace space (space for cooking , room lawang ngarep (front door room).
These spaces are considered to be respected for giving life to the inhabitants of the house.
While the space that become sacred at the time of obong ritual are: ruang kiwo (left side space) on ruang Andangan (space in Limasan house). In the ruang kiwo will be placed mantenan (wooden doll) that symbolizes the physical of family members who have died, and as a place to place offerings.
The next space  is the saman sonteng space  which is in front of the ruang kiwo (left space), serves as space for mantra ritual  (prayer) and nyangoni ritual (giving provision/supplies) either to the dead family or husbands who is still alive. The next space is the ruang obong (obong space), located in the open yard of ngajeng (front yard), functioning for the ritual of obong (burning) the mantenan and all offerings used as sangu (supplies) for the journey of the soul to nirvana (place after life).
Discussion
From the activities in the traditions of the Kalang, it is seen that the role of a woman (mother) dominates in all activities of the tradition, this provides a profound meaning/fact about the role and ability of women who are not inferior to men in organizing and running a ritual activities. The ability is not only in tradition but also in other routine activities in life. In domestic, social and traditional activities, Kalang women show great responsibility to the family. Domestic activity as a central family is between husband and children. Tradition activities as subjects that carry out the tradition of ewuh and organize the tradition of obong. Social activities to build keguyuban (togetherness) among residents in the village environment. These three activities require great responsibility. The ability of these Kalang women indicates three important things: 1) Mind management, concerning the ability to organize various things in a particular activity. This ability can be seen when women perform tradition, they (mother) will arrange various needs for offerings, cook foodstuffs and arrange them and recite mantras/prayers within a given time; 2) Time Management, organizing the various activities to which it is responsible, within the time specified in the tradition. The ability to manage that time can be seen when a mother has to carry out two or more activities that must take place at the same time during the tradition. Restricted time becomes the focus for a mother to be able to finish the ritual tradition well; 3) Mental Management, mental management regarding the physical ability, the mind will affect the soul or psychology of a mother in the tradition. Physical state, a fit body will affect the mind and soul to be able to complete the tradition of Kalang,  as well as normal thoughts will affect the soul, and a healthy soul will be able to run all the stages of tradition that is periodically done.
This is the quality of life that is the basis for women (Kabeer, 2005). On the other hand this will be different when the man who performs the role of the woman, both in terms of behavior, language, feelings. (Maithreyi, 2018). While performing traditional rituals does not mean that other activities of domestic activity and social activities are abandoned but continue to run simultaneously. From the activities of this tradition seems the power of a mother in carrying out her responsibilities with sincerity for family safety. Policies to support gender equality should pay attention to the equality of all human beings. The human way of thinking about gender equality needs to be emphasized and not just from the physical side. In improving the role of women in decision-making it is necessary to develop a policy to put women into mainstream activities using gender perspectives so that before making a decision there has been an offensive analysis of men and women as equal partners. Because the form of responsibility is an equality as well (Widyastuti, 2011).
Conclusion
Tradition Kalang is one of the cultural acculturation that unites two cultures of the nation that can live in peace. Acculturation is not a matter of coercion but becomes a process toward perfection in life, complementary and mutual accept differences. Thinking positively and learning a better way of life from other peoples cultures will result in a new culture that provides a better life order. As people of Kalang, practicing tradition is an activity that must be done to honor the ancestors and give thanks for all that has been given during life. Compliance in the tradition, showing attitude that reflects a good personality in life. Women (mothers) for the Kalang family have a great responsibility to the husband and children. The exemplary nature of a mother will have a positive impact on the development of a child's life. A child will grow and develop in a family that inspires him to continue to practice/preserve tradition. Although only live within Limasan's traditional house, which in the social stratum of the Javanese is under the nobility, but the good things of a Kalang child will be inspired through a mother. The tradition held in Limasan's house shows simplicity and gives the spirit in the home space. The spirit in the home is felt to have the power to keep and give strength in living life. The spell/prayer periodically uttered in the Limasan house space becomes the strength to be firm in life and to practice the tradition sincerely.  
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